43—~ v—vxb (Amy Lowell) & zD&kF

Z = T G

7AY AREOFRRZ, RFFCEL, HEWFHEAORRERTho7cE WA
%o MNLLIBM L ART, —D2ORENBIULOBRADO—RECELILT
A Y ADIALIE, TOXERKNRTS, TOWEERZ CEB8H*XS,

RETEPNTLEERIEET, 74 IXER, EXFEO—TTVFT
HBEHCEAZON, TOMKE, 74 Y AXFEHRICEZT A Y 7 OEERBROE
BRI E A S AD Y, ROFOERLE, FliE, Irving &b,
Longfellow &7», Howells ¢ MhICESRBEDLN TR DTH B, £L T,
Walt Whitman, Herman Melville, Mark Twain, Theodore Dreiser &
VDo T ERIR, ALFEBBREICRT Z “‘crude”’ RERMILHELHDEEZI LN
TR S o/ce B 4ThH, TIVIELHFIKIL-T, 74 INERL
BEDLN, BONTOLIEAENHLO, LETHAD, T2 LicEmITHL
T, —2OBFENHEELR LET -01F, 192741 72 V. L. Parrington @
““Main Currents in American Thought” &1»% %, Id, T DEEIZ, B
KT, T—X&p, ~—=TnwEp, TNTREDBI ALICHEERT B, LD

HERIBEIRERNEZ TN, —RICTRRbLONT D TH 305, Parrington
i3, TNSOEALZBOBEABRDOTIREL, BrzoFEERANTIC
WERL, Bs, NEMEBRZHIC, BOHH., TOoREEA LT 54EM
ERUDHTEZLDETEHDTDH B,

ZD#EE, Melville & %>, Thoreau 73 XA FZKE L, Whitman & /> Mark
Twain (K33 2RIEEZED, 72 ) IHNERATH 2pERL, TORHE,
e, REE GO 2 HOBLEME L, £NoE2RME LTEREICE
BLUKD & LRERY, 20EBREFH®RITE LD LMEAD, EFhb L el
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s7ce BL, EMICERE KD, BEH, #HIMOILEFRICMEND 55 DU
SERSEDL, BRIOFEB SRS SN B &5 XERGRMERA &4 U TH .
| Z OB, v AEROFRERD, HALBORAEERL LI
P 7w R UTH & o e EESABN . ZIIC S, Poe &7 Dickinson
&7, Henry James &5 KA, 74 ) AMAEFRICEBRELT, &K
BeTHETH YD, —F, Melville, Mark Twain 3% LWL SH 2B L
TirotlcE RoN 5,

T, Wald, 7A) AFEE, EORBNETHEPIDLT, 19455
H, VYNA=ZTREOFEEHRTHD, ~—A~A—}, Jurv7, IVA
v DHOHAEICH TH LT/ Robert E. Spiller HIBD7 4 ¥ #7503
xR AR LS hIZE 578 Th A S, (The Cycle of American
Literature)

““Literature, therefore, has a relatiénship to social and intellectual
‘history, ﬁot as documentation, but as symbolic illumination. ...
The first task of the new American literary historian Was to discover
vs;hich were or are the major American authors, and not to be misled
by the fact that some of them denied their country and became
expatriates, others lashed out against it with satire or overt denun-
ciation, or escaped from it into dreams and fantasies. These are
merely varying forms of relationship between the writer and his
materials” : .

(5 -T, ¥R, HRROCBEOBERICKH L, e LTTRELS, BB
BRELUTHEFREESD2BDTH B, FLLT7 A Y ALERROBHOH5
5, AT A HORGERTH o fety, REES2DERRTECETH -
tro £LTC, £NOROM, HEFRZREEEZESG UTEER RS LD, BE
B ZEICE L, BFE D TCRIAROIERLIECET, HEL, R#E,
CE3LSEHLEMLT, ¥, FEROMRLA T/ B, TR
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A

b, EFR L, TOROBDERLOMOBROBAE - cBEZ LT BIC
BESLC

““The merely rationalistic view of history, which deals with logical
sequences of cause and effect, is inadequate to deal with relation-
ships such as these. If there is one idea that most major American
anthors have in common, it is the belief that life is organic; and
the American literary historian can do no better than to adopt for
his study an organic view of history. The individual organism fol-
lows the circular pattern of life; it has a beginning, a life cycle, and
an end. This simple principle may be discovered in the structure
of a poem, in the biography of an author, in the rise and fall of a
local or particular cultural movement, or in tho over-all evolution
of a national literature. The historian’s task is to discover the

Cycle, or cycles, by which his literature is determined both in gen-

eral scheme and in detail.”

(B2 6B EMOELED, NEBREREMICR S 2T, 5 LEF
ZRSICITFEITIERL L, b L, KBHSOT A Y hDEK o 1 ER B IE
WLHD—DDEZNNHBETHIE, Thid, EHEERNTHS LLHER
THbo HoTs THI AXFERRE LT, FRNELEE S - THFT 2
DOPRETH b, (HAXDEFHAKIDT, EMOERNBEE D, Bb, HBHEH
D, EBOBEMERTKRENKS, COMMBERZ, —2>OHOMRKICD,
—ERO—EILd, —HHOXBHRLIFEOXAEFHORTICLH, —EHOXE
DO2RFEBEICOSRBINEGTHES S, BEROEHKIZ, TOMITHRET S
XpEEEELT, XFELUTHREL TR E—20%4 7w, XIZEHKOY
ATNVERRTBHLETH B,

Z U, Spiller %23, 585,

‘““American literature, when reviewed in terms of its major authors
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and from the vantage point of the period of its greatest achieve-
ment, the twentieth century, reveals such a cy'clic. rhythm.”

(7 A ) AR, ZOEBERLLOBANDRIK, NTOREHAS
2OHHE B B, €5 LB —20 Y XAZK LT 5T E %M 5o

LT, COTFAY HLED ) X AQKEN F—TEET ORI ATHS
o Spiller &, 5D,

“‘the removal of a matufe and sophisticated civilizaton——that of
Western Europe——to a primitive continent ideally suited to its
needs and virtually unexploited of its apparently infinite naturul
resources.’”’

r&%b,ﬂ@f@@bt%%——%%@&yw——%,%@%XKE@%
EA L, XE 0RO RERD, L RBRTH D ETHD—2DFEEH
KELBE T 5 &

Cs, T AY ALEQEAT - THY, POKBERNFEELLTES
E15DTH B

ZLT, 7 AU ABTEEAILA LTS, 20 TH L BRS N,
ZOEEA, HiC, BROHI T LT, L7 AY S8k LTO—
D BIE LT o e XERER, TEERBWERE LT, O
g v DR AWM RRERE LT BEBS B, COF A 7 vid, K75
&bfﬁwﬁw@@%ﬂhﬁwﬁ,b@%4ﬁﬁ@@ﬁ,%@@ﬁ@%%f,
iRl 7 B EBAR LT 20

Z DY 4 7 riEonT, HEig, Spiller FiRI,

“When applied to the story of American literature as a whole,
this cyclic theofy discloses not only a single organic movement, but
at least two secondary cycles as well: the literary movement which
developed from Eastern seaboard as a center, and culminated with

the great romantic writers of the mid-twentieth century, and that
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which grew out of the conquest of the continent and is now round-
ing its full cycle in the twentieth century”’

[COF AT NVDBh ALtk E LTOT7 A Y A% EH LTHBE, #
nw—aoﬁ%%ﬁ@fﬁéﬁ@@fﬁ<,¢<&§,:O@:ﬁM%4ﬁw
%%Afnét&ﬁ,%%?%OWB,ﬁ%%¢@&bf%@b1mﬁﬁﬁﬁ
PRV T v 7RO BRI bELEAN TR EBE, KKEOMER POEE L
f,mﬁﬁméﬁ,%@#47»%%%%&&Lfméﬁﬁﬁﬁaﬁﬁéd
Lo T 3,

cw&%ﬁwﬂ%u,@b@#@mowT%iféf%,—ﬁmﬁéﬂ,%
&, MREDE, ASHOT Y 5 BEROBESRD D O EEEEI S
T, WEITNEAKRZEHEL TN B,

TAYAKER, 72V IRREZEI0y 720, POFZIE TE@] ok
ib,mmﬁﬁ&bﬁ%&mmﬁiéﬁﬁﬁén,ﬁma—uyﬂﬁﬁ@ﬁm
ﬁ%ﬁﬁh,%%m,%bwéﬁ®@ﬁ%,ﬁ%%ﬁﬁﬁiﬂf%t@?%o
T, ZOBEBRIIENELICO>NT, BATHROBINTHALFA I vz DT
b5

K%£%®&$m,ﬁm@%w%@é%%m%@?%mmié@fmm<,
Ch%ﬁﬁ%b,%h%%&(ﬁ%%%ﬁb,%ﬂ%ﬁﬁb1w<6&?55
R 5 180,

SC, THLIRMAPS, 72) ARG B, 1bbws “Poetic Renais.
sance” DEHR L, CORLAMO—A, kFEHBAZ A I — g~ (Amy
Lowell) & ZDIERICDLTHRETE LTHELS, (RE)
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