T.S.ELIOT’S MURDER IN
ITHE CATHEDRAL

—— The Dramatic |
[ [ N

F L IS

Fehh | OFATY Ay Hid, HALBHICHOS T TEFELORFERNE
CHBTE A - o DIERERLTH D, HICH LB RA TH b Rk
I I i L 75 % —D QIR criterion & UCHIMMIVIBART LT B, 72K
=ml L s S R BT, HEEHEPHFOEE X DR B hITECKED K
s (DT b ote ZNRIEMOBMETY ¥ - 7Yy v OBED
e BB A DRI EE T BT, R I EE RBOWRICEHTET
ZERIEEE RN REORIC, BEEnEEOREE 1T 7 BRATIC
%O%%KEOtoivjyb@%%@ﬁ%ﬁ@~oﬁ,%Of,%m%cm
B, s ENIAD, B TRESNENDS, =) 4y FRAFTEILT
DREAMIE L TO B ESA 5o |

TMEORA R EOE TSRS BERTH S5, C O/ TREEIIC
BT 2RI LB IC & ¥ & D, Bl The Dramatic & L7c®
1, &9 —o0HA,50EESE The Poetic L LTHELILLTH S,
DN, s, WATH B,

The Dramatic (BIfER)

Y 4y } OETOAEHEM (the essentially dramatic nature) P{
DEIZDHDDORMNEREABRNT 5L s, ReBTh o psiEko HRIERBCL
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B (naturalist prose drama) T X > CEMEHMEBICEDLN R 4 DKL S
B2 TRIF] ERBBDLBERICENT [HH] THECL52EDLE %
Ao He A= FF—RBIHOEHLTHE— [V 4y P ROBIDZ DR
BIZRIOH LB TRESZSDIEDTH 3, £DORAIRFZ— LENDBKET
HERO——BRAMERETH D, ZLTCEZORDIZT—b LENBRIITH
BRO——RAMFITLEFATLEIHOODEHERT A LAELELI ¥
BLOTHE] Lo x4y I [FFEH] OhTHESOEEEE R
T, EOLOERITOLAEEH T THEDTHEH, COFDHKSbDIT, Bl
CodUdkEn> X0, & LAKOEEEBLRD ERIHE OO AR
WDTH5B,
=) Ay POBHICHEOTR BEIZALSESLDIEL, £EKiTLDLD

HFHICRTLUEDT/z] (the past is about to happen;, and the future
was long since settlecf) DTHDC, ZOREHELEDLTHOLLDETEB
EEBRUASHLOREETFTETITREZZEBMIT D TR, HICED
TRBD situation L3, HOBIRICH UL ALEDEHEAEOHMEDOTNT
ERATL2-DUSICBERCDOR Iz 4y OB, ZDBIHHES D
SLURICERTT ST TRMBROREMNELELTO, LEbhifkd, =
V2 ' OBIORLEREKT 23013, BELKRLEORAKNEEELTO L
DA LDOPRIBE, ZUTENRWARCEFLDOTHHLLHERE TS 2
BAEY, FEXZDAENBCLILEIOTOAELNEZEAKZKED conversion
BILRIOC 21X TEAE change & L REOBUKTOE(E L TCOEEN
unchange WO TH 3,

““And then I found we were only strangers

(And that there had been neither giving nor taking

But that we had merely made use of each other

Each for his purpose. That’s horrible. Can we only love

Something created by our own imagination ?
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Are. we alll in: fact unloving and! unlovable.? )
THen: one 7s alone; and: if one' is- alone:
| Then lover and belovéd are equally unreal
‘ And the' dreamer is' no-more real: than: his dreams. ” ’

RiZ e J_'TL Fbiid < BECHROMBAGEE BLFLES» 0T, (BX

BBRES & H0IL LIS, HEBEICEHSODICHEFEELZTA LT
DTE. BALLTE, Sk bR ESORRICE > TED AL b0

RO LABERTUE ) PEE, 5 LbRBETHCEOBREL S
PEEBEINEBLTLEDEDBEDEBOTLEID 7)) KZ&Fhd AR

HIZREIE(FDEDIZT OB TTF e BPEDIEIDLHRSGIEET SHHD LEER

BEOb, 5 LANTERENELDREELIC L, 2L TELDARES

@%&@@ﬁ%ﬁﬁmwaﬁbf_

TYdy t OREOBHCHOTRAMRIEMTEH B, ~I = TR LK
VARZTNEBHESBDCEIEERFLEL > LR LA, FUTTE2THHERE
LTIETFXS f;cr.(,.n_l (I would explain;. but you would none of you be-
lieve: it ;. If you believe it, still you would not understar?d--.) EEH U
<o =Y Ay FOFZTOADESAENCRIEREZM L LICED T ETY
¢ strangers \CEEE, HMORBEREMLLS & L Uy M@
£5E LTHHRIZHELIEBETETHI OEBEINLN T &%[Eééifﬁ@
Ko WO (3 CDPSAREDTIFIRFy Il Faxfva vAEELTEIIH
RBTHD 5o L LENTNOEERIZ FRICH. & D74 (acts) HIRO
A@3of,47@y%@—9@ﬁ74?y71c@i55&i@w-ﬁﬁm

SE—D2D T T4 Ty FRTHFNTEHITAETS ®ﬁ£ﬁﬁ&3ﬂ%t' Cids

*ﬁ%%{—’ébi—-0® bOBMD FI 7 OEMBRICKIO(ZLE LELT LD
o UL LIESS T A 7 P DA By D KR DICH WL Bk
LOPEAEBMT D TH D, F T Fy 7UuRRIZ* v T 75— D acts
DLIEARENGDTRELTES « 77 5 —OLOBPICES, £NEITE)
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Fv POBIOEDIZ T4 <7y 72 action & T HRIIESEAZEIE S, EALN
SOLEBHEROMICME LB 4 IKEN, 22 TS IIERICE change &
RTDTH B,
[MEDRAL KB B ALD action 33 3K TAEOER (o
i FoeEED7H) OLitHsMDEER] (the Law of God above
the Law of Man) OZ Fit® 2T 3D Thb, LardbB b TH—~DF+
77 —TH5 I ARMOEBELIRIEZHVDOFTZIICEL LD LT 3i1EH
DTHDT, PBEMME—OWLTIZICDOHA—BI{ (dramatize) L XS
ERLBLDTHS, MOERILEZ S action & M v2DLHDFF<F v
7SR OMICIE, 15 BRSBIEIL S CDOTH S, H #— FF—kD
CEREFALT, HoO#ERE (Providence) (X433 v X D8NS D
BIOAEI 120 F B8 £ A & Dk DRERATH 7,
End will be simple, sudden, God-given.
Meanwhile the substance of our first act
Will be shadows, and the strife with shadows?
Rl B, ZRRARDPDTL S, MOMEDLEHX, £ Tirbh
SWEFDITRIT, TORKGELTET, BELOBREFTULLH B T,
COFREMIE VT TORBRERNI SORAHOFBREOEIBTHDOT, #D
TCZIRDOHBRIET TA Ry JAPROONE T EICBEDTHS, FHED
BEEDC EFRBICT A=y 7EESRRSETVLEBLALTED, £
OFHOIRIELENEEFARLENTS B, ICHLT, PO
G, BRI LING, BII—ADAHUEE I LD 2D LhDE
FEOMRBIBENDTHDT, THNBLARKNCABRIEINIDRIES CHELS
HANDOBIGIC L DT TH b0 1, MOFBEEL BN [LZhHIEDEDL
CREPHENZ] BA LS E LR LT, ' RADHHBND [T HE
DEBHC DL B EFEDHKEEDH D] (the very glory of Saints dwell-
ing forever in presence of God] 2+t s ¥ 3,
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No |
Who ‘are you, tempting with my own desires ?8
RS fultS
A, BHIR ﬂ@lé%ﬁcﬂ%%%bivkﬁékmi?
FUDFERZICHH>E T, PRI, REZEZNBERELOALT KA
DELMBITRIIVIE (sin) THBET LA, WOTOTLASMSHADE
DTH 5,
Can sinful pride be driven out |
Only by more sinful ? Can I neither act nor suffer
Without perdition ?9
XXOETORESHEDIL, FICHLEEDLLICEDTULROENLL
DA THBRICHE L BB EEITIE, WhETHOXESAK
BRSO » T | | |
f?zaﬁgbéu,5E(§d)bfr<5wﬂﬂﬁ&@5tmﬁﬁéj(ﬁsdmkiw
stinctive birth) 7» 5 &3 (consciousness) DXDh~ELH DL L XD
LHTH B, BRBRLEPIYAELGO VI ANVEEELZLZOIZI (O D
29, W P YAELSDC LIETHOTHBORMTH CHMEZD S D FED
THET BT, O LIFRTEICHFENTH 5,
You know and do not know, what it is to act or suffer.
You know and do not know, that action is suffering,
And suffering action. Neither does the agent suffer
Nor the patient act. But both are fixed
In an eternal action, an eternal patience
To which all must consent that it may be willed.

And which all must suffer that they may will it,
That the pattern may sﬁbsisty that the wheel may

turn and still.
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10
Be forever still.

HIBHOTEY, LrdMoRoDTE, TH9 5 &3 AH, 52 EHM
RAIZERT 0%, SRILBHOTOTHSBIDTY, TH&RIZH
DZETHY, ZHELZEDLBONTEITHACEE, BHRETAEICK
HRHDIERA, MOUDORBTELET A DBAEDITA, FidDEHEIRNICH
TRMEREIHET DL DTT, 2CTRHBHITTATEDITALE
EMHﬁ%f,ik%@“M%iECAT§%®%CM%OHninmm
®f?o%5?5C&K&OTEMﬁﬁwB%ﬁ«ﬁﬁOﬁnT@<Tb&
Do 2L THEHUDHT, HOHEmIIEE LB ERFICEILELS 2D TY,
AEICEIE L D 2D T,
NG LTI TARLEOKEZBCLEBHEIEBODTH B, IEHPI—F
R ETREFEBRIR 4, EEMBOT — < 2E D, [MMEOHRAL 5 [#HOD
BEOPE bMEEERBAEIA] LTIRLEOMTEEHEY, [WHOE
EbI ORIGCZIZ, HELAZMO BREDOETENLL BABOEGLE LMD
T, COBDHEDBMI 747y 7 REELSDTHD, [—ADHEBHG
BHBINZKEADEEDTHDTL S, TLTEREINE]I—bL [HIN5]
EVITEBTDOHOEETHD, BINXDELTE2ENHZT I LT 3HEEI
EOTHINBIETNG, TR FITREBLTIVa VORERBHHIZTT
Hbo TLT I vADRERITIIWNZNTH DI, COMW—DIFTA Ty TR
KT, PYRADERELLGA LT ZEEITH(L expurgation ZFRHF T &I
EOTHOEEDRILEDLNEDTH b, FIK P TR FIOED L —
Now is my way clear, now is the meaning plain:

Temptation shall not come in this kind again.

The last temptation is the greatest treason:
11
To do the right deed for the wrong reason.
POLHADERRBDOEO UTHRA, BRIAYIBIKIE DI, ZELHUTFZOF
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DFBCII DB b D0 MEOFRR—FBZ 5 LOPR LD, P 518
HPSFTA2LELLTARERA LD,

Ll THE—=DDT Y T4 ANEREDSEL S, — P RXOEDRA
PWEHIIPAEICIE D72, L LIS L TZ OFMICE L 2R B
CRMEFNCRINANBODOTH R, ' FRARBCDOHEKRIE 747y 720D
W, REBEEZ DS — RS CRBICEZ T ABEEZRTOAT—Z L
TIHOEBRZR2XDLTE] EWH T LTI THBMAERKRZ 5D, HTTH
AT TAMAST SN A] (superior person) & L THESHSNT
wéoﬁcﬁ%iF~KE%JKﬁmfﬂu—mﬂb%%ﬁéntzéﬁz&
L, SREZNYLOYRAERLZDOTH B, [—HEHR] OE0 5 [FAF
ICBAE] WKRDT, TR TRBIEASIKET] B2 s@B—7n2%
NOEBRMBIND 20TH B, BEWLS, TR 7 2AHHE—DKNIEN
superior person TH Y, WSO LEAELELHPAL D 3b D310
PO, Fr—F T, WOLHT IR % visible iR LT Y
M5M®W%%(ﬂmm)§ﬁ ILBLTELBOLDOTHS, TLTIDEK
BT, %Dﬂf@rvz@&%c%iTTﬂ CHEZIE,  WORMNY event
KDL TOMRTH B ERBISNEDTH B 2 LTC Db O

HEE UTHERIN, BEICZOME L DERNES L BIcB>H0l,
NBFRBRHE DI ERBAEZRATHIEOSTH L, COBKIT, KEHIKIZ—
FiD¥E (monologue) 75D TH 3,

cm&immuxyr@%ﬁﬁ~%m®mﬁmikﬁwxmmiwﬁﬁﬁé
Bo ZOEAM HRLDVIO ¥ T 7 30DIE 313 EFAILEED L~
POPTHNTCEDTH S, [—HEHR] IKET 5~ —OLG, Y
BI— T ADEEMB LY A =F ADBAZSDOTLT, KRBT AFRET

BITA IAPBECRIANIBTH 5,

Why should Agatha know, and I not be allowed to ?12




BEFAFCEOLOTOT, dlclidmbc EBFIniioTy T
b AHA, BECHBEZERY, bEroOROERICXEE O, HOMUE
KEBZCLRTELD, LeLEMESBIMERILS FANLN DT, B
DEFICONTHEKINCEALDL O EH, HED VAVICE>THRRIIC
Lo bBIchESO0oNAEAMBELTHDTH S, b7b>btii>i‘l’9_, WASR
e 2hid, *v T 28— bPHARBZI LI EF®E L OHENLLIH
I REDTH D, [MMEOHRA] Kbk 2TREEA—FFI— DED
me, CcOOD VN ORF—TfE L EBED AR & ORI DA ERIH—
ZFOLDERWMDOTNEEEALDLDTH b,

)4y FOPIHOBICH DT, WERELTIAPT Ay o &I HD
LR, o—7 2REICEREKICH DI, £ LTHIE, AWABTINLK
Wi e 579 —1bi3bz DICHENIHMH TS 2T, BAR, I (crime)
L 51 (punishment) OnEFHH%, FEK P, I (sin) L f#E5E (expiation) &
LS, X DYEHEIEICHRLTUE Y HEANS 50, BET—T7 A
Wi BRI TH D THEEO W kT i Bl U 2R REZ R L Tl /o
Mal ] w2z 4y tOWE TEELL, KFiCBex7T ) AVELD
-5 2EBALT, FIEOEKRT ZH0ELED BRI RBELHEH R
FILBIDDTT ] — D EFRBODTEETHDT, FIvHHICT
— T AP I ADMICHDONCEERRLTREDTH 5,

T 4y OBSEOBICELTIE, AR —F A0EIRME L TH <
woONT, BEOIHBOWHICEHEDLIEALEBIHRZDEIICE D TET
BT EABRHBLCENTEE, 2 LTZNERAMKIC, LAAOLILE FT 7
LOEBEREUOEE, EOLANKEER LA GO LEEURE (clear) TH
g (visual) 7 Zva YIEU DT A LOBRMERD LI LB TELOD
THb, TTFTNy JEBS [V Ay VRCOE (A7FNV - R=T4 —)
BT, HOINLUKDTEIET AD appropriate formula —=J %
v FHEDC LIZAED TEALREEIHENEY (objective correlative) —




%E&?@Km%btiif%éi&ﬁ“fm%@ﬁiéﬁc@%ﬁm%@?
50THB, F.O.vv—2vKDT L%, O IBE BTN H B REE N
ZTHEMT 23013 TRYIEOIIEVEREZ S DTHEE U HMRFERAERNK
MicEgBOFICERT B L] (---concrete presentation on the stage
of carefully observed detailé‘)" WWOTHB, [ hToTFwe R—=F4 —1 D
T4) xR OERFOEIDODEATHD, 22D v~V DRDEL
BOMNEZETH B, ORI HBELHOEALADLID b Bl ER
OitEA, [PV EEAF4 2] DT I UADEBSETDTH D, COT
YAy F OBHERO#ESERBIC BT, PR @Gy— Y PHREINY —OREE
F74) —OREEFERICSOT S DONEEIPOATH D7, 7 [ ] O
5 — v DRI TR AT T BB A, W%fm<mu6%@ﬁm&@
®&W®HM%EMLT@<I)fJPHJ®LW 55 % L B ——
ECLRHBBEDTH B, |
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